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Co-creative Expression as Culture

-As Guided by Hand Contact Improvisation-
OYoshiyuki MIWA (Waseda University)

Abstract: Co-creation and ba are inseparable. Grounded in the research on hand contact improvisation that the authors have
been engaged in, this paper argues how horizontal as well as vertical cultivation of ba, which is viewed as an expression,
will lead to the new scientific and technological creation based upon co-creation. The authors also discuss the fusion of

engineering and culture that the cultivation brings about.
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Fig.1 Model of duality of expression
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Fig.2 Model of co-creative expression
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Fig.3 Deepening stage of relation through hand contact
improvisation
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Fig.4 Measurement system of hand contact improvisation
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Fig.5 Return map in hand contact improvisation
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Fig.6 Results of hand contact improvisation
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Fig.7 Workshop of hand contact improvisatibn
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Fig.8 Support of co-creative expression desktop hand
contact improvisation system
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